BubbleCow Editorial Sample
This document contains samples of the kind of feedback you can expect from a BubbleCow line edit and editor’s report. Please note that these are just snippets of the feedback and have been selected to try and give you an indication of what you can expect. 

Each writer is different and come to us with different strengths and weaknesses. This means each edit is different. Sometimes a writer requires guidance with the technical side of writing, at other times the help comes in the form a structural focus. The editor will ensure that they understand the writer and provide the feedback that fulfils the writer’s needs.
EDITOR’S REPORT
This feedback was based on just three chapters and was in preparation for submission to an agent. This said the notes are typical and could be applied if the work was to be self-published. The report is designed to support the hundreds of embedded comments that you will find in your document and therefore, the report is designed to simply act as a summary of the key issues that require particular attention.

---

I found this story well written and engaging, technically it is very good and I found few grammatical or punctuation errors. 

Having only read three chapters it is difficult to comment on the story as a whole. However, I did come across a few issues:

Chapter 2 – I don’t think you need this short chapter. The information you present can be easily divulged via thoughts and dialogue in chapter 3 and onwards. I feel the book would benefit from the removal of this chapter (more notes below).

Two protagonists – It appears in the opening extract that you have two main characters. I understand from the synopsis that you have a web of characters with xxxx as the main protagonist. Whilst there is nothing wrong with this, it does complicate the writer’s job. It adds a layer of complexity to the structure of the novel, and if not handled correctly, will simply confuse the reader. My suggestion is that you focus the story on one of the protagonists and let the others take a slightly less prominent role. (see embedded notes for specific guidance)

No inciting incident – All stories need an event which forces the character to react (in the Da Vinci code it’s the discovery of the body in the museum). This is known as the inciting incident and creates a narrative tension that will drive the reader onwards. The inciting incident normally occurs in the first chapter (or as soon as possible). It appears your inciting incident is not in the extract you have provided. This means that the book will lack the hook needed when read by an agent or publisher. I am not sure what you can do about this (short of re-writing) but just be aware that it weakens the extract. (Please let me know if you need more advice regarding structure) 

GENERAL COMMENTS

There is inconsistent spacing between sentences. Writers often use one or two spaces, either is acceptable (though one preferred). I have corrected the spacing manually where possible. 

It is important when submitting to agents and publishers that the document is as close to the expected format as possible. For this reason I have added the book title to the header and put automated page numbers in the footer. I have changed the line spacing to 1.5 and font size to 12pt. These are both standard and will be acceptable formatting for most agents or publishers. I have also standardised the page borders. 

Your style is to use short paragraphs. This works, but in places it has produced a jerky style, I have taken the liberty of combining paragraphs where this becomes an issue. 
Chapter 1 – Set up 

Loved the chapter, good sense of place and pacing is controlled. I would have liked to see the scene with the guy in the lift expanded. I would have liked you to have dwelt on the guy, what he looked like etc. I would have also liked you to expand the section where he cuts the man in the lift. This is a moment of horror and needs to be presented in a very detailed matter-of-fact way. It needs to come across that the protagonist carries out the mutilation without feeling. (more notes on this in the document). 

It would also be good to show the age of the boy – maybe mum says, “A ? year old shouldn’t be running around.” Don’t say it directly, pass the information in the speech. 
Chapter 2 – set up (friendship)

I don’t think you need this section. I would remove it completely. You say ‘old friends’ at the start of chapter 3. I suspect you can put all the information you have hear in the opening section of chapter 3. This could be done via the narrator and speech. For example, “I remember the first time you were drunk, behind the bike sheds hiding from the prick game’s master.” 

If you decide to keep this chapter there is a slight loss of control in the middle. I would suggest you see if you can prune this. I suspect the removal of any unnecessary lines will significantly improve the pace. 
Chapter 3 – set up 

In the opening few paragraphs of this chapter you are presented with a chance to describe King and Lawson. I would get this out of the way as soon as possible. 

I would also take a moment to describe new characters in detail as they come into the scene. Readers will soon recognise that you describe important characters and leave side character to float in and out. 

LINE EDIT
Below you will find three line edits. They have been chosen to show the type of feedback you can typically expect. 

Sample one is a pretty typical edit. You can see that the writing is good and the comments are focused on technical issues. Most writers will receive this type of feedback. It is quickly corrected and presented in a way that will allow the writer to learn as the re-write. 

Sample two is a slightly heavier edit. This book had very few technical problems and was very well written. However, the opening section needed some work and the editor provided an outline of what they felt would work. 

Sample three is a more extreme example and shows a writer that required a large amount of technical support. 

Sample one – 

“D

o you, Sophia Pavlovna, take this man to be your lawful wedded husband, and, forsaking all others, to love honour and obey, until death do you  part?”  

“I do”.  

In the vastness of St Isaac’s Cathedral, her voice was a barely audible whisper, so that even Aleksandr, her bridegroom, looked at her quizzically, as if uncertain that she had actually pronounced her marriage vows.  B
ut the Patriarch, resplendent in his rich brocade golden vestments, apparently had, for he turned to Aleksandr.
  “Do you, Aleksandr Romanovich, take this woman to be your lawful wedded wife, and, forsaking all others, to love and to cherish, until death do you part?”,
 he intoned solemnly.  

“I do.”   

Unlike hers, Sasha’s
 voice did not falter, but held a note of triumph, as if to say, I have won you, Sophia Pavlovna Gurova
, the loveliest girl in Saint Petersburg society, known for its exquisitely beautiful women.  And he, a connoisseur who had played the field with his fellow aristocrats, had wanted nothing and no-one since he had first seen Sophia at the Imperial b
all the winter before.  She had been seventeen then, and when he first looked into her remote and passionate emerald eyes, when he touched her soft childish hand to lead her onto the dance floor…
Sample two – 
Iliff stood at his door and watched the old man scuffing down the stone hall.  He was small and sagging save for two shocks of white hair that stood above his ears and quivered near the guards’ lanterns.  He kept his head bowed.  The guards led him to the cell directly opposite Iliff’s.  Once shut inside, he felt his way to a bench cut into the rear wall and sat down.  Whispers soon came that the newcomer could no longer perform the duties of his former block and was awaiting transfer to a special block for the aged and infirm.

The old man was given some light duties in the mornings and then permitted to rest the remainder of the day.  He spoke little.  When not working or sleeping, he would sit on the stone bench at the back of his cell, head bowed.  He was an oddity to be sure.

He could 
at least deal himself some playing cards to pass the time, Iliff thought one evening.  But perhaps he has no cards.  Perhaps they got left behind when he was transferred.  Iliff decided to offer him his own cards at the next opportunity.  And though it was his only set, the idea cheered Iliff, for in watching the old man day after day, he had come to develop a certain fondness for him.

One day the old man was assigned to Iliff’s work group.  Iliff worked on a repair crew responsible for mending fissures in the stone walls of the cell blocks and along the prison corridors.  The men had been together for as long as Iliff could remember, and their work was as seamless as it was satisfying. Four men prepared the mortar, one for each of its component parts: sand, gravel, clay, and water.  The proportions had to be exact, and each man had become expert in dumping, sifting, and pouring just the right amounts into the box.  A fifth man mixed the ingredients with a long-handled spade and, when not scooping mortar onto boards, pushed and pulled the mortar to prevent it from hardening.  Five more men, of which Iliff was one, sealed the fissures using trowels.  Another man ferried boards of mortar to Iliff and the other trowelers and empty boards back to mixer.  A twelfth man managed a dozen-odd lanterns, placing them on curved wooden stands near the work and then repositioning the lanterns and stands as the work progressed.  Finally, three more men were responsible for sanding the repaired fissures until the dried mortar blended with the stone it sealed.

Because the old man could not be expected to perform any of these integral duties, he was given the task of sweeping the work site.  On that first morning 
he tapped and scratched the bristles of the broom across the stone floor to little effect.  The rest of the work group paid him no heed.  Iliff, however
, found himself looking up from time to time to ensure that the old man was not in any need.  He would find him tottering along the shadowy edges of the work site, his white hair moving in slow time to the strokes of the broom. The next day 
Iliff approached him during a work break.  The old man had set his broom down and was sitting cross-legged apart from the rest of the group, his head bowed low.

“Excuse me, sir,” Iliff said, squatting before him.  “I noticed you’ve no cards in your cell.  If you’d like a set, you’re welcome to mine.  They’re a good way to pass the time.”  

Iliff took the set from his gray prison trousers and held it out to him. The old man lifted his head and looked on the cards without expression.  Was he addle-minded?  
The others suspected as much.  But in the next moment his eyes alit with surprise and comprehension.  Iliff realized that he had never seen the man’s eyes before.  They were coal black, like the others’, and yet strangely luminous.  The old man reached for the set of cards, his wan expression stretching and lifting to reveal a few pebbly teeth.

“Very kind, young master, very kind.”  He bobbed his head up and down.  “Your sacrifice will be your greatest reward, I assure you.”

Sample three – 
Charles decided to test his son with the bags they were taking to the bank. Fenton needed to constantly keep his brain active with puzzles and tasks otherwise he got red with depression. Fenton could work out the value of bags of coins just by the weight of the coins. It was just a game Fenton and his father would play. Charles would take out some coins and Fenton had to work out how much was left in the bag and how many coins his father had taken out. Fenton always got the amounts right. This time Fenton got the first two right but for the third amount Fenton said “£4.65.” H
is father seemed surprised by his sons
 failure and checked the four 5
ps
 in his hand then said 
“n
o you are wrong,
” F
enton replied 
“n
o I am not”
 emphatically
. Fenton tried the weight of his bag again with a puzzled look on his face. His father showed him the amount of coins he had taken out then Fenton held these coins with the coin bag, and commented it was 15 pence short of the £5 it should have been. “
You can’t count today”
 he said to his father. C
harles realising his mistake laughed and said 
“j
ust testing you”
 and reached in his trouser pocket and got 3
 five pence’
s from his loose change and put them in the bag. Fenton laughed and was thinking green that he hadn’t been wrong. Fenton never liked to be wrong so he went with his father and weighed the bag of coins on the kitchen digital scales and it was now the right amount. His father said happily 
“w
hen you are ready we can go, I’ve just got to clean up here and then I’m ready.” Fenton went to make sure he had all his things in his vintage Gladstone brown leather bag that he would need and usually takes
 with him, he always went out prepared for most things that he thought might happen. 
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�Why was this name not used by the Patriarch?
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�I would replace with… The old man arrived flanked by guards and scuffing in silence along the stone corridor. He was small and sagging with two shocks of white hair that stood above his ears. Within hours of his arrival the whispers had started. It seemed that the newcomer could no longer perform the duties of his former block and was awaiting transfer to a special block for the aged and infirm. In the days following his arrival he was given light duties and had permission to rest.  He spoke little.  When not working or sleeping, he would sit on the stone bench at the back of his cell, head bowed.  He was an oddity to be sure
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I would add here. The old man’s cell was directly opposite Iliff’s own cell, and as the days passed Iliff watched with growing curiosity as the old man sat, head bowed. 
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Replace with – morning with the gang
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REMOVE – keep it on same day – tighter. 
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Made this one paragraph 
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Replace with.. Was he addle-minded, thought Iliff. 
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Insert a full stop before the end speech mark
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Delete – as already implied
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Insert a comma before the end speech mark
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